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Due to Covid-19 rules and guidelines, this year’s edition 
of the AAHVS End of the Year Exhibition only included 
graduating seniors, capstone and distinction students. 
Special thanks to the Mary Duke Biddle Foundation, 
Duke’s Vice Provost for the Arts and Duke’s Creative 
Arts Grants for supporting our students’ work.



 An ancient idea dating back to Homeric times, 
nostalgia is a feeling that is familiar to all to some degree; 
whether in relation to another time or another place, this 
sensation is intimately tied to memory and is an intrinsic 
part of the human condition. Being from both Argentina 
and Greece, I have a keen sense of this feeling; a bittersweet 
sense of longing which can oscillate between one place and 
the other, depending on where I am. Whether the smell of 
a specific spice brewing in the kitchen, or a childhood pho-
tograph, this sensation is very clear in my mind. It became 
even clearer when I moved to the United States for univer-
sity. Going beyond homesickness, I began to subconscious-
ly channel this feeling, imbued in small details or objects, 
which would in turn transport me back.  When thinking 
about potential themes for my current project, I knew in-
stantly that it had to be related to this sensation. 

 While exploring different experimental photo-
graphic techniques, I came across a process called cyano-
type printing. The blue and white hues instantly transported 
me to Greece; having spent most of my life near its blue seas 
and under its bright skies the connection is easy for anyone 
to see. This immediate link to home, which I felt when see-
ing the cyanotype-blue, mirrored the sensation I was trying 
to covey. The process itself, which hinges upon an object 
placed on paper, allowing light to pass through it, naturally 
abstracts the image. Going further than merely changing 
its color, the image itself is affected by the direction and 
quality of light as well as the material from which the object 
is made. The cyanotype therefore produces a contradiction, 
between what was there and what is imprinted. Instead of 
a faithful representation of the object, the blue-tinted print 
somehow alters what was there. Much like the way nostal-
gia alters beloved memories of the past. 

Sofia Zymnis 



 While thinking about my project during this past 
summer, I also had the fortune of being the first to read 
my grandfather’s autobiography, which he had just fin-
ished writing. His laconic style of writing, yet at the same 
time encyclopedic attention to detail hinted to an archive, 
and his documentation of the volatile history of Greece 
cemented this thought. Tied to historical moments of the 
past, the emotions captured in these stories transcend time. 
Their short length paired with the lack of extraneous detail 
leaves space for imagining. The reader is free to place these 
small snippets whenever they please, free to conjure up a 
landscape for the characters to inhabit. Much like memory,  
a detail in the story or the image is what triggers a sensation 
so direct, so immediate, that it is almost a bodily feeling.  
 
 When one holds a book, one expects a story. 
When one holds a photograph, one expects something real. 
What happens when one holds a book of photographs? By 
having the book as my medium of choice I try to preserve 
the idea of a story enclosed within the work; representing 
something real but nevertheless dreamlike. The appearance 
of a book itself immediately points to narrative; whether 
fictional or historical, one expects to find a text holding in-
formation within. 











Nostos
11.69 x 16.53’’
Cyanotype print









Yukai Qian

 The sculpture “Morph” was first conceived when one 
day, I was appreciating the works of kinetic sculptor Anthony 
Howe. His huge metal structures consist of rotating components 
powered by the wind. As the whole sculpture moves, the arms 
visually intersect with each other, creating a dizzying complexity 
that, upon close observation, is periodic, patterned, and beauti-
fully symmetric. Seeing his work from the perspective of my en-
gineering background gave me the guiding principle of my own 
kinetic sculpture. I should define a beauty inherent to the move-
ment and to the way different components of my mechanism in-
teract with each other, a beauty almost always overlooked if in-
spected through the lens of engineering.

 Following this idea, I detailed the first vision of my proj-
ect. Referencing how the rotating components in Howe’s sculp-
tures combine to form a larger shape that keeps transforming, 
I decided to make the visual focus of my sculpture a loop that 
would be suspended in the air and does not stop changing shapes. 
The “loop” would be the visual effect of a series of “pixels” put 
together. Each “pixel” would be on one end of a rod that rotates 
around an axle going through the other end. The rods would be 
radially arranged in the shape of a ring. 

 I explored different manufacturing techniques, mak-
ing my first generation of model from 3D printing. Unsatisfied 
by how heavy the result was and how long a prototype took to 
be printed, I turned to laser cutting for my second generation. I 
discovered a way to modify my design’s geometry so that I could 
build structurally sound support from simple components cut out 
of acrylic sheets with no adhesives. As of now, the project is in the 
process of being finalized, and the laser cut components are wait-
ing to be assembled. Facing the reality of the pandemic making 
outdoor exhibition difficult, my sculpture will be powered by a 
series of servo motors connected to one Teensy microcontroller. 
The programmability of the controller will give me great freedom 
in designing the motion of the sculpture.



Morph
53 x 53 x 72’’
Mixed media assembly 

CAD simulation



Servo powering one rod 

Element consisting of four quarters



Components to be assembled 
First generation prototype example



Pavel Pivarshev
Suffering  spring project

These paintings were completed in the spring of 2021. Each 
depicts a Classical myth with which I have a strong connection. 
They are my first attempt at painting scenes that did not occur 
in real life, and I was able to explore color, form, and personality 
in a way I had not before.

All three pieces are inspired by both various styles in art history. 
The subject matter and composition take after figures such as 
Caravaggio and Pierre Puvis de Chavannes, while the colors and 
emotive qualities of the paintings are done in a more Expres-
sionist mindset. I researched many portrait artists to understand 
the different ways to communicate emotion, and lack thereof, 
across a canvas.

While I was working on these pieces, I wasn’t able to put into 
words exactly why. I was drawn to these stories by some inexpli-
cable force, the characters speaking to me through the paint in 
a language I couldn’t understand.

After looking at them all together, I finally realized the rea-
son: they were each punished despite their innocence. Medusa 
was punished by god after god, only to become a king’s trophy. 
Narcissus was doomed to wither away for his self-obsession. Or-
pheus’ loving impulse got the best of both him and Eurydice.

Suffering is often undeserved. This is a lesson I have had to 
struggle with both before and during my work on this project, 
and one common to the human experience. The worst times in 
my life have been when I had to suffer while others celebrat-
ed, neither through any doing of my own. I imagine in these 
times I felt particularly close to these Greek figures, who were 
condemned to suffer at the whims of the gods. These paintings 
represent my own relationship with love, pride, misfortune, and 
ultimately, sorrow.



Medusa 
36 x 48’’  
Oil on canvas 



Narcissus

( next page) Narcissus relaxes at the edge of his pool, brushing his hand 
through his hair. In the original Greek myth, he falls in love with 
his own reflection and wastes away in the forest, with a narcissus, or 
daffodil, growing where he once lay. I was taught this story as a con-
demnation of narcissism or self-obsession. But I’ve always had trouble 
wrapping my head around the crime he committed: as long as they ar-
en’t hurting anyone, can one not embrace their own cultivated qualities? 
Narcissus glares forward, unbothered by his fate. He cares only for his 
reflection.

Orpheus & Eurydice

Orpheus, bathed in moonlight, looks back at his love a moment too 
early. Their story is the archetypal tragedy. After Eurydice’s death, 
her partner Orpheus travels to the underworld to get her back. Hades 
agrees to release her if Orpheus can guide her back to the surface with-
out ever looking back at her along the way. After an arduous journey, 
Orpheus finally looks back at his love, but just a moment too early, 
and Eurydice is immediately dragged back to Hell. Each is eternally 
punished, but for what crime? Can two people ever be too in love?

Medusa
        
Medusa was once a beautiful maiden, yet after Poseidon assaulted her, 
she was punished by the goddess Athena. She turned Medusa’s hair 
into snakes and gave her a petrifying gaze. When the hero Perseus was 
instructed to cut off Medusa’s head, multiple Olympic gods gave him 
assistance; when she died, Pegasus sprang from her body as a reward. 
I had no idea why I had to paint Medusa until I finished this piece. I 
now see in her gaze the sorrow and pain of an innocent person being 
persecuted for glory.

Orpheus & Eurydice
30 x 48’’
Oil on canvas
(right)

Narcissus
36 x 48’’ 
Oil on canvas
(next page)









CJ
30 x 40’’
Oil on canvas

He strums his guitar with no real intention. Behind him 
is a blank wall waiting to be filled with drawings made by 
us both.

Appreciation  fall project

These 5 paintings were completed in the fall of 2020. Each is a 
scene featuring a close friend of mine, presented at varying levels 
of detail. They are modeled after a July 2020 painting of my friend 
Mihir.

In each case, the scene is simultaneously unexciting and spectac-
ular. Shailen lies on the floor, CJ strums a guitar in bed, Sarah 
smiles cheesily for the camera, Multy is caught mid-sentence, and 
Bella hops between rocks in the river. Each painting is inspired 
by a photograph.

Throughout my work on this series, I have internally explored 
the differences between photography and painting. While I am 
portraying images composed in reality, parts of my personality 
and relationships with these people make their way into the colors 
and brushstrokes.



Shailen
24 x 30’’
Oil on canvas

We have just moved into an apartment together and 
filled it with artwork, books, and IKEA furniture. I’m 
not sure what he’s doing.

My style of painting simplifies the complex and complicates the 
simple. Multy’s figure is composed in tactless brushstrokes, her 
tattoo a barely visible graphite sketch. Meanwhile, the branches 
behind her are rendered in relatively exceptional detail, contrary 
to the peripheral-vision glances by which the human eye experi-
ences these patterns. Folds in clothing, light gradients on a wall, 
rocks in a river: these are all little details that have snuck their 
way into my understanding of who these people are when I am 
around them.

While the person highlighted in each portrait has my uncondi-
tional love, I have been drawn to different things within the im-
ages. The windows in my and Shailen’s apartment, the light on 
CJ’s bedroom walls. The mood of each photo is an exaggeration 
of my relationship with each of these people: my appreciation 
incarnated in a portrait.



Bella
30 x 40’’ Oil on canvas

Sarah
24 x 36’’

Oil on canvas

Multy 
24 x 36’’ Oil on canvas
She and I are talking about how different 
campus has become since we were 
freshmen. The convention building is 
behind her.

In her hands are her yellow backpack and 
our shared orange sweatshirt. Moments 
after this, she loses her balance.

She has wanted me to do an oil painting of her 
for a long time. Her wall decorations include a 
watercolor I painted of her years ago.





Adeline Monaghan

 This piece was inspired by the moment between wake and 
sleep. This critical period is marked by its deviance from the standard 
method of thought. For me, during the day, thought is largely audi-
al and linguistic—thinking in words. However, at the cusp between 
dream and reality, I think in color, in shape, in form. It is during this 
time that I am able to travel in my own dreamscape. 

These thoughts are slippery. Prior to recognizing how remarkable this 
glimpse into the visual subconscious was, I would forget what I had 
seen almost as soon as I had thought it. Therefore, I began intention-
ally capturing these moments. While I toe the line between sleep and 
wake, I force my mind to take a visual picture. I have gotten in the 
practice of reproducing these images in the days after.
 
These images are special because they tap into the typically inacces-
sible subconscious. I think that these dreamscapes are a product of 
my brain processing affect. It is very difficult for me to focus on one 
thought. For as long as I can remember, my days have been fueled by 
anxiety. My thought patterns are scattered and chaotic and cacopho-
nous. It is almost impossible to allow myself to focus on one task or 
one thought. I believe that these thoughts are sent to something like a 
backlog. Then, at the end of the day, in the moment of stillness before 
sleep, my brain reviews the backlog. 

This inability to focus on one idea at a time is disruptive in the context 
of viewing art. It is difficult for me to be able to digest art in galleries. 
I find myself anxious about other people in the gallery, sounds from 
down the corridor, whether I’m getting too close to the art, whether 
I’m in the way. As a consequence, one of my favorite artists is Yayoi 
Kusama. Her boxed installations allow me to be entirely encapsulated 
by the work, with the work itself insulating me from potential dis-
tractors. 
 
My goal for this project is to create a boxed installation—one where 
the viewer is able to physically enter my dreamscape. The dreams-
capes that I create are visually analogous to the ways my mind oper-
ates, turbulent and overwhelming—full of vibrant psychedelic motifs 
and disorienting form. I want the piece to overwhelm and disorient 
the viewer, as if they were transported to a different world. At the 
same time, this overwhelming nature functions to provide the viewer 
with a moment of focus in a world of distraction. 

Not Yet Named or Finished



 
 





 I am currently in progress on the construction of the 
final piece. The 8 ft x 8 ft cube structure will be built out of dis-
assembled palette boards. Internally, the installation will be com-
posed of patterned tufted fabric. I will use the tufted pieces to cov-
er the inside of the cube, sewing and stuffing pieces of the fabric 
to create the forms I see in my dreamscape. At this point, I have 
begun constructing the walls and tufting pieces of the interior.

Hoop top and bottom







Salvdor Dali: my most beloved 
muse and highly esteemed teach-
er. I have felt interest, infatua-
tion, and even obsession with 
Dali. However, the closer I grew 
to him, the further my art drifted 
away from his. The compositions 
I created over the course of these 
two semesters mark my first steps 
away from Dali and toward myself 
and my own style. I consider these 
works my artistic coming of age. 

Before last semester, I thought Dali a crazy and erratic man. He did not entice me, and 
I did not care about him as much as I cared about his art. This changed once I started 
to study him and his life. In studying Dali, I found myself feeling his presence. The 
more I felt Dali, the more attached I became. It felt strange understanding someone I 
had never met in such an intimate way, but he reminded me of myself and I liked it. 

Although I see many similarities between Dali and me, his intelligence and provoking 
nature stand out the most. He had a deep desire for knowledge, just like I do. His 
curiosity spanned from science to psychology to religion to philosophy to anything 
else intellectually stimulating. Dali’s high ambitions fueled these interests. He strove 
for greatness, and, to him, this meant needing to understand the world, particularly 
the aspects of it that did not fit into conventions. Because of this, he saw differently 
than the rest.

Cleopatra & Mark Antony 
24 x 48’’
Oil on canvas

Katja Gilman  Love Imagined: A Series



His vision combined art with other disciplines, and he created work with meaning. 
This meaning did not come in the form of a universal message but in his ability to 

make others think. In exploring the 
many facets of a single idea, Dali 
showcased his thoughts in a com-
plex way. The complexity of his work 
created ambiguity and mystery and 
grew with Dali’s evolving and deep-
ening understanding of society. The 
more he learned, the more he pushed 
back or even broke societal rules.

I want to create the same free-
dom for my art as Dali created for 

his. I want to confuse and provoke, and, most of all, I want to make people think. 
I also want to make myself think and push my own boundaries. I want to explore 
and break conventions. Most of all, I want Dali to feel proud of his mentee. And 
I think I can only accomplish this by setting myself free. Therefore, this proj-
ect does not resemble anything I have made in the past. Just like Dali, I want my 
art to make an impression. I believe that the compositions I created do just that. 

The four paintings 
explore the nature of 
love, both as a con-
cept and how it relates 
to my life. I find love 
fascinating: little is 
known about it, yet it 
holds such an import-
ant place in our lives. 
Just like others, I try 
to make sense of love 
through the lens of 
my own life. I am only 
twenty-two, so what do 
I know? Maybe noth-
ing but maybe some-
thing. That possibility 
of something fueled 
and inspired me to 
produce these works.

Psyche & Eros 
36 x 36’’
Oil on canvas



When seeing the four paintings together, the prominent female figures attract the 
eye first. They confront their viewers and expose them to their four individual, yet 
strikingly connected, realities. Separately, the compositions may seem simple, but 
together they form an intricate and detailed scene. And the more one looks at these 
compositions, the more questions arise, and the more the artwork speaks. 

In the first composition, a wom-
an proudly takes a step forward. 
Behind her, a mirror of her figure 
lurks. The two slowly walk away 
and create more distance between 
each other. The disconnected front 
and back of the same figure make 
up two parts existing together but 
destined to never become a whole. 
But is it the same woman? Are 
they moving or just standing still? 
Does it matter? A ship sails in the 
distance, giving space to the del-
icate balance of this relationship.  

The hand of this female guides the viewer to the second composition. Of course, this 
only holds true if the viewer believes the works have such a connection. Nevertheless, 
a new hand holds an arrow, which seems to disappear into the horizon. Is the hand 
holding the arrow? Is the hand picking it up or putting it down? Seemingly unphased 
by such concerns, the female figure continues to reach toward the viewer. Does she 
want to escape her reality? Or, does she want the viewer to step away from this one? 

Assol & Arthur
30 x 40’’ 
Oil on canvas 

Edith, Piaf & Marcel
22 x 28’’

Oil on canvas  (right)



In the third composition, the atmosphere 
changes. The female no longer cares about 
the viewer. She turns towards an ap-
proaching ship. Does she care more about 
the ship or the hand that gently placed 
it there? Who does that hand belong to? 
While thinking of the hand, the thought of 
the ship escapes entirely. But one can’t help 
wondering, who may reside on board and 
from where they had sailed.    

As the story moves forth, the hand re-
tracts, and the females gently lower their 
arms. The final composition contains 
three women, looking toward an airplane 
that appears to have just taken off. But, 
which way do the events truly proceed? 
It appears the females may reach forward, 
only to propel these four stories in the op-

posite direction. The woman reaches for the plane, only taking the ship instead. As 
the ship disappears, the viewer receives a welcome to join. The hand holding the 
horizon turns into a woman walking backward to meet the other side of the same 
coin. The ship sails away.

So, what really happened here? Ultimately, the viewer decides. These compositions 
have no answers, just questions. They demand contemplation and want to see the 
viewer struggle to understand. Just as Dali provoked society with himself and his 
art, I want my work to do the same. Therefore, I am the woman in the composi-
tions guiding the viewer toward ambiguity. Or, am I?







Polin Liu

Cloud of Smoke 
18 x 24’’ 
Ink pen on paper



BBE 
Digital illustration 









A History of Medicine
7 x 8.5’
Collage and acrylic on newsprint
mounted on canvas   







































Hannah Homma Tong





















Sarah Derris

umrah, 2021
16mm film still



umrah (2021) describes a spiritual journey that may displace 
us spatially, but never strays too far from a single place — 
all seen through the routines and rituals of the everyday. 
Loosely inspired by fictional works with physical journeys 
that transcend into journeys of the unconscious, the film can 
perhaps be best described as a spiritual passage where reality 
and unconscious, devotion and chaos blur and mesh.





A Sweet Rendezvous in Almaden, 
2021
Digital video still

Andy Ju















San Jose, 2021
Digital video still

A Sweet Rendezvous in Almaden, 2021
Digital video still



A Sweet Rendezvous in Almaden, 2021
Digital video still








